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Abstract 

The paper aims at projecting history and fantasy in Salman Rushdie’s Midnight’s 

Children. The novel is Rushdie’s masterpiece which focuses on Indian Independence, the 

partition and its aftermath. It contains the novelist’s interpretation of a period of about 

seventy years in India’s modern history. The protagonist and narrator of the story is Saleem 

Sinai, a telepath who tells the story of the Sinai family and the past events leading up to 

nation’s freedom and partition. The protagonist is born at the moment that the nation gets its 
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independence. He witnesses the impact of partition in India. The paper also explores the 

historical events and the technique of magical realism used in the novel. 

 

Keywords: Magic Realism, Partition, History, Politics. 

 Salman Rushdie is one of the renowned craftsmen who belongs to Indian Diaspora 

and is settled in England now. He was born in Mumbai and lived his early life there. He left 

home in the middle of the war, the India- Pakistan conflict of September, 1965. He started his 

writing during his stay in London. His novels include Grimus (1975), Midnight’s Children 

(1981), Shame (1983), The Satanic Verses (1988),The Moor’s Last Sigh (1995), Shalimar the 

Clown (2005) and The Enchantress of Florence (2008).He was awarded the Booker Prize in 

1981 for his novel Midnight’s Children. 

When we read the novel Midnight’s Children, we come across a lot of incidents that 

took place during the partition of India. And, the novel also appears to have an overtone of 

autobiography as the narrator and protagonist, Saleem hears a close identity to Salman 

Rushdie. The main objective of the article is to sort out the past events and Rushdie’s 

technique of carving the novel with the whimsical fragments. Bangladesh liberation 

movement and the emergency in India greatly influenced the writer to write the novel. 

Most of his novel deals with themes such as magical realism with historical episode. 

During his stay in London, he is worried about the connection with his nation. He wants to 

make a journey to India. It is at this point in his meditations that he has remembered ‘Saleem 

Sinai’. All these things are reflected in this novel Midnight’s Children. It thus, deeply reflects 

the nostalgic feel of past events.The novel begins with an account of the life of Saleem’s 

grandfather Aadam Aziz and his grandson Saleem. Saleem’s expedition over the next twenty-

five years and his experience during the Bangladesh war in 1971 and the clamping of 

emergency in 1975 is portrayed in the novel with a wonderful addition of magical sequences. 
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The novel Midnight’s Children is an outstanding work, and it has an existential 

dimension. The major themes dealt with this novel are fantasy, surrealism, and identity crisis. 

The novel is extremely a national allegory giving the creative form of India and its earlier 

events. It becomes the central text in the Indian literature during its publication. As New 

York Times observes, “It sounds like the continent finding its voice”. 

The term ‘magic realism’ was first introduced by Franz Roh, a German art critic who 

considers magic realism, as an art of category. To him, it is a way of representing and 

responding to reality. In Latin America, in the 1940s, magic realism is a way to express the 

realistic American mentality which creates an autonomous style in literature. It is one of 

today’s most popular concepts in literature to discuss history. It is even competing with some 

of the great masterpieces of modern and past literature. 

The incredible narration of Gabriel Garcia Marquez in One Hundred Years of Solitude 

inspired Rushdie to combine illusion and reality. In Midnight’s Children, the thousand and 

one children born with supernatural gifts on August 15, 1947 are all fragmented mirror 

images of the narrator. He has the greatest talent to look into the hearts and minds of people. 

Saleem is also endowed with the ability to become invisible, and enter into other’s dreams- 

the dreams of his father, his mother and others. 

The novel, however, owes as much to the Indian oral tradition as it does to the literary 

traditions of West. Rushdie himself states that “one of the major roots of Midnight’s Children 

lies in the oral narrative”. It may be this combination of Eastern and Western influences that 

gives the novel its status as a world novel, with universal application to twentieth-century 

life. 

There are several significant aspects to Rushdie’s handling of history. Through satire, 

he shows that some of history’s violent events have their source in trivial incidents. Rushdie 

through Saleem in the novel says: “I had been mysteriously handcuffed to my destinies, 
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indissolubly chained to those of my country” (24). The novel seems to reveal that the 

autobiography of a common man participates in making of history. Saleem writes the story of 

his life; he also runs a pickle factory. The two occupations allow Rushdie’s imagination to 

run the gamut of connections opened up by the ‘chutnification of history’, ‘the symbolic 

value of the pickling process’ the pickling of memory, time, history – all of which make the 

novel a pungent mixture, potent and personalized. 

The protagonist of the novel Saleem possesses the power of enchanting the mind of 

the artist, and thinks of the realities of the country. He could get into the heads of film stars 

and cricketers. He learns the truth behind the Filmfare gossip about the dancer Vyajantimala. 

He also discovers some political truths. At times, he feels himself to be a landlord in Uttar 

Pradesh, “my belly rolling over my pajama-cord as I ordered my serfs to set my surplus grain 

on fire” (171). Due to his magical power of entering into other’s mind, it is possible for 

Saleem to become Jawaharlal Nehru, the Prime Minister, and author of framed letters. 

Midnight’s Children reflects Rushdie’s belief that an individual cannot be separated 

from his or her environment, and that national histories make sense only in the form of the 

life of an individual and vice-versa. Saleem Sinai is the owner of a Bombay Pickle Factory. 

To recount the story of his life, he recalls incidents from 1915, with the first glimpse of his 

grandfather, a Heidelberg- trained Indian Muslim physician. He continues the family’s 

history through the decade of social and political ferment leading to the stroke of midnight on 

August 15, 1947.He is the symbol of the novel whose fate has been trapped by the question 

of belongingness and identity. Salman Rushdie writes in the novel: 

Yes they will trample me underfoot, the number marching one two three, four 

hundred million, five hundred, six, reducing me to speak of voiceless dust… 

the curse of Midnight’s Children to be both masters and the victims of their 
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times, to forsake privacy and be sucked into the annihilating whirlpool of 

multitudes and to be unable to live or die in peace. (10) 

In the beginning of the novel, Saleem’s grandfather Aadam Aziz himself shows the 

piece of magic in his narration. He hits the ground and the drops of blood from his nose turn 

into rubies; his tears become solid like diamonds. Another example is the character of Tai, 

theboatman. Being so old, Tai says to himself that he “watched the mountains being born” 

and “see emperor die” (13). He also says that he “saw that Isa, that Christ, when he came to 

Kashmir”.(13) 

The real pain of history, then, can only be dealt with in mythical, magical, fashion- 

realism. The association of the fanciful ‘superb silver spitton’ with the free Islam 

Convocation led by Mian Abdullah is a good example of not only the mixture of fantasy and 

realism, but also of the unrealizable dream of Mian Abdullah  and of the futile attempt of 

Aadam, to unite Hindu and Muslims, to promote secularism in the subcontinent. 

In Midnight’s Children, Saleem is seen to be the newest bearer of the ancient face of 

India. Saleem’s narrative loses some of its authority and is shifted to the present. In The 

Enchantress of Florence, Rushdie says, “History does not repeat itself, but move forward and 

that man is capable of change” (43). The narrator uses magical realism, with its blending of 

mythology, realism, fantastical elements and history, to tell his story, and this seems to be the 

most effective part of the novel. The writer uses his imagination to create incredible 

characters and those characters may also have some historical background. According to 

Angel Flores, magic realism involves the fusion of the real and the fantastic, or as he claims, 

“an amalgamation of realism and fantasy”(105). 

Rushdie uses the style of magic realism to solve the Post-colonial issue happened at 

that time in India. The novel makes the historical events less powerful through the narration 

of Rushdie using fantasy. According to David Mikics, since magical realist texts have an 
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association with politically significant events, they must “supply an approach to history, not 

merely literary 12 genres” and “address the weight of historical memory that survives in… 

day- to-day life’ (Mikics, 373). 

Hence, the bare historical facts in Midnight’s Children are shaped and animated with 

the effective use of magic realism, which consists of a fair mixture of illusion, imagination, 

allegory, magic and humours. The novel is interesting not merely for the sincere recounting 

of history, but also for narrating them in the manner of a fairy-tale. 
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